
 

Theatre education welcome statement 
  

The Core High School Theatre Standards are written with two distinct aspects of the discipline in mind: process and product. While many secondary theatre programs focus 
on  performance  and  design  in  staged  productions  as  the  evidence  of  a  student’s  understanding and achievement in the art, ongoing student engagement in theatre without 
an end product in mind has not always been defined and valued. Thus, we have articulated here both drama and theatre to clarify the distinct but companion parts of theatre 
education. Drama processes encompass envisioned worlds and unscripted activities designed to engage students in a wide range of real and imagined issues; theatre 
includes the broader and more traditional conventions of the craft that have been developed over the centuries—scripted plays, acting, public performance, and stagecraft. 
The three performance standards levels included here—Proficient, Accomplished, and Advanced—address both the process and product approach to theatre education in 
the four artistic processes of Create, Perform Respond, and Connect. The companion examples are intended to illuminate the standards in each process, and not as 
definitive curricula, given that theatre educators throughout the United States may imagine the standards differently in their own classrooms and onstage.  

Theatre education in America is at a crossroads. While there are wonderful and varied opportunities for students to experience and learn about theatre in some curricular and 
after-school programs, the great majority of children have little or no access to the art during their PreK-12 education. For every robust curricular high school theatre program 
with a full range of acting, design, and playwriting courses fully funded and staffed by the district, are ten others that are conducted after school, staffed by an overworked 
volunteer educator or teaching artist who may or may not have the training and resources to deliver a high quality theatre education experience to students who want and 
need it. These standards are an effort to codify the most fundamental elements of theatre, in the hope that by doing so there will be recognition that every student  can and 
should have the opportunity to achieve a level of proficiency or beyond in this ancient and honorable craft.    
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Discipline: Theatre                                                                          Artistic Process: Creating 
TCR1A HS                                                                                      Process Component: Envision/Conceptualize 
Anchor Standard: Imagine, research, and explore through drama processes and theatre experiences to discover diverse creative ideas. 
Enduring Understanding: Theatre artists rely on intuition, curiosity, and critical inquiry.    
Essential Question: What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry?   

HS Proficient (strand) HS Accomplished (strand) HS Advanced (strand) 
1) Identify alternative approaches to a dramatic 

concept using drama processes or theatre 
experiences collaboratively and independently. 

2) Explore the elements of character, plot, setting, 
conflict, and dialogue to create a work of 
theatre. 

3) Apply research to construct solutions to a 
dramatic problem or theatre-based work. 

4) Understand and use technology to explore 
elements of theatrical design.  

 
Examples: 
1) Identify and employ several tactics a character 

can play to overcome an obstacle. 
2) Working with a script, make choices about the 

interpretation  of  the  character’s  vocal,  physical  
and psychological traits  

3) Research a particular production or theatrical 
style to identify possible choices in the 
production process. 

4) Explore technology to enhance the essential 
technical components to support a drama or 
theatre based project.  

 
 

1) Invent, with minimal assistance, alternative 
approaches to a dramatic concept. 

2) Explore multiple historical perspectives on a 
dramatic problem or theatre-based work through 
created roles, design elements, and 
improvisation.  

3) Work collaboratively to identify multiple solutions 
to a dramatic problem or technical concept. 

4) Explore the impact of audience on design and 
performance choices. 

5) Investigate historical and cultural conventions 
and their impact on theatrical literature, 
performance style and design. 

 
Examples:  

1) Develop theatrical production concepts through 
collaboration with directors, designers, and actors.  

2) Communicate the historical and cultural influences that 
impact character choices and production concepts. 

3) Use improvisation to explore character choices or 
extend theatrical pieces, and modify vocal and physical 
performance elements based on given circumstances.   

4) Determine casting, staging, and technical requirements 
for a classroom performance. 

5) Convey how the body functions as a tool for 
communication, and social commentary within a drama 
and/or theatre based work. 

1) Invent and justify alternative approaches that 
explore non-traditional drama through 
improvisation, drama processes, or theatre 
experiences. 

2) Synthesize a variety of dramatic forms, 
performance styles, dramatic techniques, 
theatrical conventions, and technologies to 
influence dramatic meaning/impact. 

3) Collaborate to design an interdisciplinary 
project involving drama and theatre, for 
multiple audiences. 

. 
Examples:  

1) Analyze multiple character, design or 
production choices that alter the impact of a 
drama or theatrical work.  

2) Articulate the rationale for all artistic choices 
concerning historical periods, genres, and 
playwrights. 

3) Use, explain and justify the concepts of form 
and structure to write a one-act play that 
includes full character development, believable 
dialogue, and plot outcomes. 
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Discipline: Theatre                                                                        Artistic Process: Creating 
 TCR2A  HS                                                                                  Process Component: Develop 
Anchor Standard: Generate, modify, and refine new work, ideas, or perspectives through drama processes and theatre experiences that prompt experimentation. 
Enduring Understanding: Theatre artists work to discover different ways of communicating meaning. 
Essential Question(s): How,  when,  and  why  do  theatre  artists’  choices  change?   

HS Proficient (strand) HS Accomplished (strand) HS Advanced (strand) 
1) Construct, revise, and refine, with assistance, 

a drama/theatre concept through drama 
processes, in improvised and/or scripted 
drama- and theatre-based work. 

2) Employ vocal and movement techniques to 
convey specific dramatic intention. 

3) Create staging and technical elements to 
reinforcement dramatic intent. 

4) Demonstrate understanding of historical and 
cultural influences on theatrical work through 
performance, design, or literary interpretation. 

 
Examples: 

1) Brainstorm, develop, implement acting ideas, 
and refine work in rehearsal. 

2) Create or interpret a character through 
physical characterization and the voice. 

3) Experiment with use of props, costumes, 
sound, and lighting to create a piece of devised 
theatre.  

4) Interpret dramatic literature displaying 
knowledge of its cultural and historical context. 
 

 

1) Construct, revise, refine and justify a 
drama/theatre concept through drama 
processes, technical proficiency, and/or 
personal communication. 

2) Modify vocal and movement technique to 
differentiate interpretive choices. 

3) Revise staging and technical elements to 
alter dramatic impact. 

4) Explore the role of history and culture 
through interpretation of a scripted drama or 
theatre based work. 

 
Examples: 

1) Use text analysis to make acting choices 
about  a  character’s  vocal,  physical, and 
psychological traits, or design choices about 
the world of the play. 

2) Demonstrate movement that defines the 
world of the scene/play and create 
interesting blocking and characters. 

3) Experiment with imaginative and expressive 
use of scenery, props, costumes and sound 
in improvised and scripted work. 

4) Apply knowledge of the geographic 
location/setting and historical period into 
theatrical creations. 

 
 

1) Construct, revise, refine, and present multiple 
drama/theatre concepts through drama processes. 

2) Use role playing, visualization, intuition, and 
reflection to find artistic solutions to theatrical 
problems.  

3) Apply a level of technical theatre understanding 
and expressivity that demonstrates mastery. 

4) Synthesize knowledge of historical and cultural 
context to differentiate interpretive choices.  

 
Examples: 
1) a) Master fundamental vocal techniques, and 

demonstrate knowledge of dialects and accents, 
International Phonetic Alphabet, increased range 
and control, intonation, and connotation.  
b) Master fundamental and stylized movement 
techniques to communicate dramatic intent. 

2) Work collaboratively to conceptualize a theatrical 
piece based on a contemporary or historical issue 
for a selected audience. 

3) Analyze, research, and design scenery, lighting, 
makeup, costumes, stage properties, sound, film, 
and cinema or electronic media. 

4) Apply research to justify the reasoning behind the 
selection a contemporary social issue used to 
create an interactive theatrical event.    
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Discipline: Theatre                                                        Artistic Process: Performing 
TP1A HS                                                                        Process Component: Rehearse 
Anchor Standard: Rehearse, revise, and refine drama processes or theatre experiences through observation, reflection, and problem solving. 
Enduring Understanding: Theatre artists rehearse and assess imagined stories, ideas, and envisioned worlds. 
Essential Question(s):  How do the rehearsal and  adjustment  process  change  the  theatre  artist’s  vision  and  final  creative  presentation? 

 

HS Proficient (strand) HS Accomplished (strand) HS Advanced (strand) 
1) Prepare and refine drama- and theatre-based 

work through foundational, technical, and 
expressive conventions.   

2) Assess performance believability in a drama or 
theatre-based work. 

3) Make and explain artistic choices during the 
course of the rehearsal process. 

 
Examples: 

1) Refine a devised, scripted or improvised scene. 
2) Explain the purpose and relationships of the 

house manager, stage manager, business 
manager, artistic director, and managing 
director during a rehearsal preparing for a 
production.  

3) Portray a believable character in situations from 
devised, improvised and scripted or original 
plots.. 

 

 

1) Prepare and refine a drama or theatre-
based work using existing styles or genres.   

2) Revise a performance to create a 
believable and authentic character relevant 
to a drama-or theatre-based work. 

3) Apply artistic choices during the course of 
the rehearsal process. 

4) Manage the rehearsal process of an 
ensemble. 

Examples: 
1. Use previously explored conventions to 

demonstrate the ability to rehearse the 
following: Original works, scripted plays, 
scenes, and monologues, ensemble works, 
improvisation and purposeful movement, 
vocal control, design and media, and public 
speaking.  

2. Apply understanding of improvisation by 
solving creative challenges during 
rehearsals. 

3. Implement, explain, and justify how the 
design of sets, costumes, sound, and 
lighting for a theatrical production support 
actors in a devised/emergent theatre 
experience 

4. Facilitate the rehearsal process as a 
director or stage manager. 

1) Prepare and refine a drama or theatre-based work using 
invented/re-imagined styles or genres.    

2) Demonstrate a thorough understanding of the purpose 
and application of all elements of technical theatre in a 
production.  

3) Direct an ensemble of actors and a crew of 
designers/technicians during the rehearsal process while 
creating a productive team. 

4) Fully  realize  a  director’s  vision  through  rehearsal  and  
readjustment. 

Examples: 
1) Master the fundamental requirements of the following 

forms and skills during the rehearsal process: Original 
works, scripted plays, scenes and monologues, 
ensemble works, improvisation and purposeful 
movement, vocal control, design and media, dramaturgy, 
and public speaking. 

2) Coordinate and rehearse an interdisciplinary project 
involving drama or theatre that can be integrated to 
enhance school wide curriculum. 

3) Guide actors to implement various acting strategies 
appropriate to specific genres and styles to rehearse and 
hone characters and character relationships. 

4) Direct actors to demonstrate the following forms and 
skills during rehearsal: Original works, scripted plays, 
scenes and monologues, ensemble works, improvisation 
and purposeful movement, vocal control, design and 
media, public speaking. 

Discipline: Theatre                                                        Artistic Process: Performing 
 TP2A HS                                                                      Process Component: Share/Present 
Anchor Standard: Communicate realized artistic ideas in a formal/informal presentation of drama processes or theatre experiences. 
Enduring Understanding: Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience.  
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Essential Question(s): What happens when theatre artists and audiences share a creative experience? 
 

 

HS Proficient (strand) HS Accomplished (strand) HS Advanced (strand)  
1) Communicate and/or present drama and 

theatre-based work through foundational, 
technical and expressive conventions. 

2) Exhibit an understanding of the 
interrelationship among the technical aspects 
of production, onstage performers, and 
audiences. 

3) Stage and portray believable, authentic and 
relevant characters and relationships and 
explain artistic choices. 

Examples: 
1) Perform a devised, scripted or improvised 

scene. 
2) Apply technical knowledge of safety 

procedures and practices in the theatre 
environment. 

3) Portray a believable character in situations 
from devised, scripted and improvised plots.  
 

   . 

1) Communicate and/or present drama/theatre 
work, with minimal support, through multiple 
styles/genres of acting, playwriting, directing, or 
design.  

2) Demonstrate an ability to articulate the artistic 
choices used in a presentation. 

3) Identify the audience and purpose of the work 
and/or performance.  

4) Select artistic resources, materials, and/or 
repertoire to create, perform, and present. 

Examples: 
1) Use previously explored conventions to 

demonstrate the ability to perform and execute 
the following: Original works, scripted plays, 
scenes, and monologues, ensemble works, 
improvisation and purposeful movement, vocal 
control, design and media, and public speaking. 

2) Demonstrate the choices made for multiple 
objectives of a character, and justify the layered 
emotions for a character directly connected to 
the needs of the drama- and/or theatre-based 
event. 

3) Apply understanding of the performance venue, 
style, and cultural context to justify appropriate 
audience conventions. 

4) Interpret meaning through personal 
understanding of a devised or scripted work by 
coordinating the technical elements, stage 
managing, or directing a scene from the piece.  

1) Communicate and present drama/theatre work through 
invented/re-imagined styles/genres of acting, 
dramaturgy, directing and design in drama and theatre 
based work. 

2) Implement a major design element using complex 
technologies to enhance a drama- or theatre-based 
work. 

3) Demonstrate the ability to distinguish and utilize the 
theatrical genres in Western and non-Western theatre. 

4) Direct a theatrical text, including interpretation of the text 
and facilitation of acting coaching. 

Examples: 
1) Master the fundamental requirements of the following 

forms and skills: Original works, scripted plays, scenes 
and monologues, ensemble works, improvisation and 
purposeful movement, acting strategies, vocal control, 
design and media, dramaturgy, directing, and public 
speaking. 

2) Lead a technical crew, or implement a major design 
element, scenic light, sound, or makeup while using 
complex technologies to enhance theatrical production. 

3) Explore multiple genres (ie. non-realism, commedia dell 
arte, absurdism, or expressionism) to create an 
interdisciplinary project involving drama or theatre that 
can be integrated to enhance school wide curriculum. 

4) Use correct form and structure independently to direct a 
published or original one-act play that includes fully 
developed characters, believable dialogue, and logical 
plot outcomes. 
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Discipline: Theatre                                                                       Artistic Process: Responding 
 TR1A HS                                                                                     Process Component: Reflect/Interpret 
Anchor Standard: Construct meaning and artistic intent of drama processes and theatre experiences.  
Enduring Understanding: Theatre artists reflect about their work and the work of others. 
Essential Question(s): How  does  the  observation  of  and  participation  in  theatre  effectively  communicate  one’s  point  of  view  and  expand  understanding of the art 
form?  
 

HS Proficient (strand) HS Accomplished (strand) HS Advanced (strand) 
1) Recognize and interpret artistic 

choices and personal reactions 
through participation in and 
observation of drama- and theatre- 
based work. 

2) Identify and understand personal 
and cultural values that influence 
perception in the evaluation of 
drama and/or theatre. 

3) Analyze the use of the production 
elements in a drama and/or theatre 
production. 

 
Examples:  
1) Use group-generated criteria to 

assess  one’s  own  work  and  the  
work of others. 

2) Describe what is seen, felt, and/or 
heard (perceived/experienced) in a 
drama and/or theatre performance.  

3) Articulate influences on perception 
of the quality of drama and/or 
theatre. 
 

   
 

1) Cite detailed supporting evidence and 
criteria to interpret artistic choices and 
personal reactions, through participation in 
and observation of drama and theatre 
based work.  

2) Apply concepts from drama- and theatre-
based work for personal realization and 
communication.  

3) Interpret the meaning of a drama and/or 
theatre performance based upon personal 
experience and knowledge, while 
respecting  others’  interpretations. 

 
Examples: 
1) Distinguish how drama and/or theatre 

impacts future personal choices. 

2) Determine and describe personal aesthetic 
choices to develop drama and/or theatre 
performances. 

3) Document  and  reflect  on  one’s  own  work  
over time and identify successful 
approaches that could be applied in the 
development of future work. 

 
  . 

1) Recognize and interpret artistic choices and personal 
reactions, using detailed supporting evidence and 
criteria to revise personal work and the interpretation 
of the work of others.  

2) Utilize historical and culture contexts to frame 
personal responses to works of drama and/or theatre. 

3) Analyze and evaluate varied interpretations of the 
same performance or text source.   

 
Examples:  

1) Refine a work of drama and/or theatre through 
feedback and self-reflection. 

2) Identify a critical historical social issue that impacted a 
community/culture, and conceptualize a theatrical 
production that examines a personal perspective on 
the issue. 

3) Explore ways of constructing meaning from drama 
and/or theatre performances that foster innovation 
and risk-taking within the art form.  
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Discipline: Theatre                                                        Artistic Process: Responding 
TR2A HS                                                                       Process Component: Critique 
Anchor Standard: Analyze perspectives, articulate evidence, and evaluate drama processes and theatre experiences.  
Enduring Understanding: Theatre artists investigate, explore, experiment, and observe to interpret and express ideas.   
Essential Question(s): How  are  the  theatre  artist’s  processes  and  the  audience’s perspectives impacted by analysis and synthesis?  
                   HS Proficient (strand) HS Accomplished (strand) HS Advanced (strand) 

1) Investigate personal aesthetics, preferences, 
and beliefs through participation in and 
observation of drama- and theatre-based 
work. 

2) Evaluate drama- or theatre-based work 
using supporting evidence and criteria, while 
considering art forms, history, culture, and 
other disciplines. 

3) Formulate a deeper understanding and 
appreciation of a drama and/or theatre 
performance through a study of its elements.    

 
Examples: 

1) Critique and evaluate personal and other 
artist’s  choices  and  personal  reactions  to  
dramatic presentations, and demonstrate the 
ability to receive and act upon coaching 
feedback and constructive criticism. 

2) Develop a set of guidelines for evaluating a 
drama or theatre event. 

3) Investigate and compare common themes 
among drama and/or theatre, various art 
forms, and content areas. 

 

1) Evaluate and distinguish multiple 
aesthetics, preferences, and beliefs 
through participation in and observation of 
drama and theatre based work. 

2) Evaluate and connect drama- or theatre-
based work to art forms, history, culture, 
and other disciplines using supporting 
evidence and criteria,  

3) Assess how drama and/or theatre 
communicate for a specific purpose and 
audience. 

 
Examples: 

1) Demonstrate awareness of professional 
ethics as an audience, cast, or crew 
member. 

2) Integrate drama and/or theatre with 
another content area to create an arts 
presentation. 

3) Devise specific methods for documenting 
and  assessing  one’s  own  artistic  
development in acting, playwriting or 
design, while demonstrating the ability to 
receive and act upon coaching feedback 
and constructive criticism. 
 

1) Evaluate and explain aesthetics, preferences, 
and beliefs to create a context for critical 
research that informs artistic decisions.  

2) Research and synthesize cultural and 
historical information to support or evaluate 
artistic choices. 

3) Analyze the connection between drama 
and/or theatre and contemporary issues. 
 

Examples: 
1) Critique a performance that uses a specific 

genre of theatre associated with various 
artists, cultures, and/or a historical period.  

2) Compare the lives, works, and influences of 
representative theatre artists from various 
cultures and historical periods. 

3) Compare and contrast practices and methods 
of performance with the practices and 
methods of film, cinema, television, and 
electronic media. 
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  Discipline: Theatre                                                                            Artistic Process: Connecting 
 TCN1A HS                                                                                       Process Component: Interrelate 
Anchor Standard: Communicate a critical awareness of how relationships between drama processes, theatre experiences, and the world are made.   
Enduring Understanding: Theatre artists understand and can communicate their creative process as they challenge the way the world may be understood.  
Essential Question(s): What happens when theatre artists allow an understanding of themselves, theatre, and the world to inform perceptions about the purpose of their work. 
 

HS Proficient HS Accomplished HS Advanced 
1) Use drama processes and theatre experiences to 

explore and identify personal belief systems when 
considering cultural, global and historical contexts.  

2) Identify  specific  beliefs  about  one’s  self  and  others  
that affect creative choices. 

3) Integrate conventions and knowledge from different 
art forms and content areas to develop theatre 
processes and experiences. 

4) Create a drama- or theatre-based event that 
incorporates skills and knowledge from different arts 
forms or content.  

 
Examples:  

1) Explore solutions for a creative problem based upon 
perceived cultural norms, while engaging in an 
acting or design project. 

2) Question and reflect on acting or design choices 
made  in  one’s  own  work  and  the  work  of  others  
while observing a drama- or theatre-based work. 

3) Transfer knowledge from a work of visual art to a 
theatrical design. 

4) Control  one’s  body  and  voice  in  order  to  better  
express artistic intent in a devised or scripted scene. 
 

 

1) Use drama processes and theatre experiences to 
identify and challenge personal belief systems by 
considering cultural, global and historical contexts 
that may differ from familiar perspectives. 

2) Identify how cultural, global and historical belief 
systems influence creative choices. 

3) Integrate conventions and knowledge from different 
arts forms and content areas to develop cross-
cultural communication through drama or theatre 
based events.  

4) Create a drama- or theatre- based event that 
incorporates critical self-awareness and skills and 
knowledge from different arts forms, cultures, or 
content areas. 

 
Examples: 

1) Articulate how personal beliefs are formed by, and 
inform, interactions across cultural borders during a 
devised or theatre-based event.   

2) Integrate learning from a unit in American History 
into a published or original play script. 

3) Demonstrate how a new understanding of the 
world, self and others may emerge after acting in 
or designing a drama- or theatre-based work. 

4) Assign ideological meaning to a perceived drama- 
or theatre-based script, character role, or design 
concept to create a personal sense of the world. 

1) Use drama processes and theatre experiences to 
confront, reconsider and refine personal belief 
systems about local and global communities. 

2) Identify critically self-reflective artistic processes and 
how they can result in action within local and global 
communities.  

3) Integrate conventions and knowledge from different 
arts forms and content areas as a means to critically 
effect social change.  

4) Apply creative drama or theatre strategies in local 
and global communities that effect change by 
seeking to modify personal and public perceptions. 

 
Examples: 

1) Question artistic limits (both internal and external) 
and take creative risks as an actor, playwright or 
designer of a drama- or theatre-based work. 

2) Articulate how an understanding of the self and the 
influence of others, on the interpretation of the self, 
influences a creative drama- or theatre-based event. 

3) Convey an understanding of global and local social 
consciousness agendas after participating in a 
drama- or theatre-based event. 

4) Accept responsibility for and justify creative 
decisions as an actor, playwright, dramaturg or 
designer, and seek to use multiple art forms to 
enhance understanding in oneself and others.   
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Discipline: Theatre                                                                         Artistic Process: Connecting 
 TCN2A  HS                                                                                   Process Component: Empathize 
Anchor Standard: Communicate how and why responsiveness to relationships between self, others, drama processes, play, and theatre experiences may be used to make meaning of the 
human experience. 
Enduring Understanding: Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 
Essential Question(s): What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 

HS Proficient (strand) HS Accomplished (strand) HS Advanced (strand) 
1) Employ drama processes and theatre 

experiences to demonstrate how compassion for 
the feelings and emotions of others occurs. 

2) Identify opportunities in drama and theatre work 
to cultivate personal resiliency. 

3) Acknowledge the ideas of others when making 
creative decisions, while identifying cultural 
constructs and their impact on perception. 

4) Explore how social issues influence the creation, 
development and execution of a drama and/or 
theatre based event. 

5) Create drama or theatre work that actively invites 
the local or global community to further 
understand the human experience. 

 
Examples: 

1) Examine the role of community values in 
interpersonal interactions. 

2) Contrast personal values with the perceived 
value structure of a community or culture. 

3) Challenge previously held belief systems, 
lifestyles,  and  ways  of  knowing  by  “standing  in  
someone  else’s  shoes.” 

4) Consider alternate answers and outcomes to 
socially relevant issues through research into 
other cultures consistent with the needs of a 
theatrical and/or drama based event.   

5) Explore multiple responses to a given dramatic 
situation and multiple solutions to the same 
dramatic problem or conflict. 

1) Identify opportunities in drama and theatre work to 
expand personal perspectives and develop flexibility. 

2) Assimilate the ideas of others when making creative 
decisions. 

3) Collaborate with local or global communities to create 
drama or theatre work that actively engages multiple 
perspectives. 

4) Employ drama processes and theatre experiences 
that encourage artistic risks and invite challenges. 

5) Articulate how previously held beliefs about social 
issues influence the creation, development, and 
execution of a drama- and/or theatre-based event. 

 
Examples: 

1. Observe dramatic/theatrical performances outside of 
one’s  own  personal  cultural  context. 

2. Explore a common dramatic event from multiple 
community or cultural perspectives.  

3. Modify a performance or design in response to a 
specific community or cultural perspective.   

4. Engage in dialogue with community and cultural 
performers/partners, while considering race, gender, 
class and sexual preference, to identify appropriate 
performance or design options for theatrical 
production. 

5. Create a Forum Theatre piece that challenges 
participants to consider alternate viewpoints, 
lifestyles, and life perspectives.     

 

1) Engage community or multicultural partners to 
identify a critical social issue that impacts their 
community/culture, and collaborate on a theatrical 
production that examines multiple perspectives on 
the issue. 

2) Identify conflicts and themes in drama and theatre 
work that expand personal perspectives.  

3) Formulate and describe the value of research into 
socially relevant issues to the creation of a drama- 
and/or theatre-based event.  

4) Lead a drama or theatre based work that actively 
engages the local or global community in sharing 
understandings of diverse personal, social and 
cultural perspectives to further understand the human 
experience. 

 
Examples: 

1) Collaborate with community partners to modify an 
existing theatrical work or design. 

2) Employ diverse community/cultural perspectives to 
examine performance and/or design choices. 

3) Utilize drama- and theatre- design conventions such 
as set, lighting, costuming and acting, to show an 
understanding of complex human perspectives. 

4) Organize a group of diverse students in the creation 
of a socially relevant drama and/or theatre based 
piece that addresses a current community issue, 
while considering alternate perceptions on race, 
gender, class, and sexual preference. 
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